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[Tocobue mnpenHa3zHayeHO [JIsi CTYJICHTOB-JIMHTBUCTOB U  (PUIIOJIOTOB,
obyuaromuxcsa mno HampaBiaeHusM 035700.62 «JluarBuctukay», 032700.68
«Dunonorus» u cneruanbHocTu 035701.65 «IlepeBon U epeBOAOBEICHUEY,
U3y4aromux  JuciuiuinHy — «CTHIMCTHKA — aHTJIMMCKOrO  sI3pIKa» |
3aHUMAIOIINXCSI HAYYHO-HUCCIIeI0BATEeIbCKOM paboTOM.

Ilenp mocoOusi: opraHu3amus CaMOCTOATEIbHOW pabdOThl CTYJICHTOB,
pa3BUTHE TBOPYECKOTO HAy4IHOTO MBIIIICHHS, dbopmupoBanue
npodecCHOHAIBHBIX M OOIIEKYJIbTYPHBIX  KOMIICTCHIIMH,  YMCHHU
CaMOCTOSITEILHO HAONIOATh W aHAJW3UPOBATh S3BIKOBBIC IIPOIIECCHI H
SIBJICHUS, CAMOCTOSITEILHO HM3BJICKATh W yCBaWBaTh HAy4YHYIO HMH(OPMAIIHIO,
Ha OCHOBE MTOJTyYEHHBIX 3HaHUH CaMOCTOSITEIBHO CTaBHUTh
UCCJIEI0BATEILCKHUE 3a/1aUl U HaXOJUTh aJCKBATHBIE METObI MX PEIICHUS.

[Tocobue cocTouT M3 KaJICHIApHOTO IIaHA JICKITMOHHBIX W CEMHHAPCKUX
3aHATHM, CIIMCKAa PEKOMEHAYEMOU JIUTepaTyphl JJIsl MOJATOTOBKH K KaKIOMY
CeMHHapy, CIIMCKa AK3aMEHAIIMOHHBIX BOIPOCOB K JAHHOMY KYPCY
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BBEJIEHUE

JNucnumnraa « CTUIKCTUKA» BXOJAUT B BApUATUBHYIO YacTh MPOQPECCUOHATHLHOTO
LMKJIA JIJIs TOATOTOBKM OakanaBpoB mo HampasiaeHUo 035700.62 «JIuHrBUCTHKAY, B
0a30By10 4acTh NPO(PECCHOHANBHOIO LHUKJIA [ TMOATOTOBKH CHELHAIUCTOB 10
cnennanbHocT 035701.65 «IlepeBon M mepeBOJOBENECHHE», A TakKe€ B LHKI
MPaKTUKH M HAYYHO-HCCIE0BATENbCKOW pabOThl ISl MOATOTOBKM MAarucTpoB IIO
HanpasieHuto 032700.68 «Dunosorus».

Pabouas mporpamma  JMCHMIUIMHBI ~ COOTBETCTBYET  TIOCYJAapCTBEHHOMY
oOpaszoBatenbHOMY  cTaHmapty  HampaBienus  035700.62  «JIMHrBUCTHKAY,
BBeneHHOMY B aeiictBue 20.05.2010, rocymapcTBEHHOMY 00pa30BaTeIbHOMY
cranaapry crneunaibHoct 035701.65 «IlepeBoa u nepeBoI0BEACHNEY, BBEJCHHOMY
B neictBue 24.12.2010, a Takke rocyAapCTBEHHOMY 00pa3oBaTeIbHOMY CTaHAApTy
Hanpasienus 032700.68 «®Dunonorusa», BBeneHHoMY B peicteue 14.01.2010.
PaGouas nmporpamma cocrapieHa Ha ocHoBe [IpumepHoro yue6Horo mnana YMO no
HaIpaBJIEHUSM JIMHTBUCTHYECKOro oOpaszoBaHus (2010) u [IpumepHoit mporpaMmbl
auciuIuinebl - «CTUIIMCTUKA», PEKOMEHIOBaHHOM MUHHCTEPCTBOM 00pa30BaHUS
Poccum a1 cooTBeTCTBYIOMIKMX HampaBieHu# U cneruanbaocteit (M., 2000 r.).

Huciumunaa «CTUIMCTUKA aHTJIMHACKOTO — s3bIKa» CTaBUT CBOEH  IIEJBIO
03HAKOMHUTH CTYJEHTOB C COBPEMEHHBIMHU TMPEJICTABICHUSIMH O CTHIHMCTUYCCKUX
pecypcax ¥ (PYHKIIMOHANBHO-CTHJIEBOM CHUCTEME AaHIJIMICKOTO $A3bIKa, HAYYHUTh
CTYZI€HTOB IIPUMEHATH MOJyYEHHbIE TEOPETUUECKUE 3HAHUS Ha MPAKTUKE B MPOLECCE
npodeccuoHaIbHOM  JESITENIbHOCTH, a Takke B TPOLecce MEXKKYIbTYpHOU
KOMMYHHKAIIHH.

JIuCcUMIUIMHA TpPEeAnojaraeT pa3BUTUE Y CTYIAEHTOB YMEHHS IOJb30BaThCA
NOHATUMHBIM aNmapaToM M METOAUMKAMH CTUIMCTUYECKOTO aHaldu3a W OINHCAaHUS,
YMEHUS TMPUMEHATh MOJIYYEHHBIE TEOPETHUECKME 3HAHUS Ha NpakTUKe. BakHou
3a/lauedl MTUCUUIUIMHBI SBJsieTCs (GOpPMHUpPOBAHUE Yy CTYIACHTOB YMEHHUS padoTaTh C
HAy4YHOUM JUTEpaTypoOil, aHATMTUYECKU OCMBICIUBATHL U 0000IIATh TEOPETUUYECKUE
noJIokeHud. Marepuan IUCHMIUIMHBL JA€T CTYIAEHTaM BO3MOYKHOCTb OBJAJETh
(GyHIaMEHTAaTbHBIMU TEOPETUYECKUMH 3HAHUAMH JJI1 YCHEIIHOTO HAMHCAaHUs
pedeparoB, KypCOBBIX MW JUIUIOMHBIX pabOT MO akKTyaJdbHBIM IIpoOJIeMaM
CTUJIUCTHUKH.

JNucuumirHa «CTUINCTUKA» TECHO CBsi3aHA C TAaKUMHU AUCUUIUIMHAMH, Kak
MpaKkTUYecKas TpaMMaTHKa, JIGKCUKOJIOTHS, (DOHETHKAa aHTIUHCKOTO s3bIKa, 00Iee
A3bIKO3HAHUE, UCTOPUS fA3bIKa, TEOPHUsSl IEPEeBOJA, JIUTEpaTypa CTpPaH U3y4aeMOro
A3bIKA.

B cootBetctBUu ¢ ®I'OC-035700 u ®I'OC-035701 B 00s3aT€NbHBIII MUHUMYM
COJIEp’KaHMsI OCHOBHOW 00Opa30oBaTeNIbHOW MPOrpaMMbl MOJATOTOBKH MO yKa3aHHBIM
HaIpaBJICHUSIM JOJI)KHBI BXOJUTH:

JIMHTBUCTUYECKUE OCHOBBI Kypca CTUJIMCTUKHU: OTHOUIEHUE JIMHTBUCTUKH K
JIPYTUM pazjziesiaM OOLIEro sI3bIKO3HAHUS.

[lonsiTue BBIPA3UTENBHBIX CPEACTB S3bIKA U CTUIUCTUYECKUX MIPUEMOB, HUX
B3aMMOOTHOIIICHUE U (PYHKIIUH.



Crunuctuueckas kinaccu@UKalus CJIOBAPHOTO COCTaBa U3y4yaeMOro si3bIKa.

DOHETUYECKHE, JICKCUUECKNE U CHUHTAKCUUYECKHE BBIPA3UTEIBbHBIE CPEJICTBA U
CTUJIUCTUYECKUE TTPUEMBI.

OYHKIIMOHAJIBHBIE CTUJIM COBPEMEHHOTO M3y4aeMOTO SI3bIKa.

Ctuiib s3bIKa XyA0KECTBEHHOU TUTEpaTyphl (ITpo3a, mo33us, IpaMa).

[TyOnuuucTuyecKuidl CTUIIb U €ro pa3HOBUIHOCTH.

l'azeTHBI CTUIB, €T0 PA3HOBUAHOCTH: KpaTKUE COOOIICHUS, 3arojOBKH,
OoOBSIBIICHUS, PEKIIaMa.

Ctuib Hay4YHOM MPO3bI U €T0 Pa3HOBUIHOCTH.

Ctuiib opUIIMATBHBIX TOKYMEHTOB U €r0 Pa3HOBUIHOCTH.

AHanu3 U MHTEpIpeTaIUs TEKCTOB Pa3IUYHbIX (PYHKIIMOHATIbHBIX CTUJICH.

B PE3YIbTAaTC NU3YUCHUA NUCHUIININHBI CTYACHTHI JOJI?KHBI:
3HAThb:

(OHETHUECKYI0 CUCTEMY, TIpaMMAaTHYECKU CTpOM, HEOOXOIUMBIH 00beM
JEKCUKO-(Pa3eoIOTHYECKUX €IUHUILl W (YHKIHOHAIBHO-CTUIMCTUYECKUE
XapaKTePUCTUKN MHOCTPAHHBIX S3BIKOB;

IpaBWiia MOCTPOEHUS TEKCTOB Ha paboyux s3bIKax IS JOCTHXKEHHUS HUX
CBSI3HOCTH, IIOCJIE0BATEIBHOCTH, LIEJIOCTHOCTY Ha OCHOBE KOMIIO3UIIMOHHO-
peueBbIX HopM;

JTUCKYPCHUBHBIE CIOCOOBI BbIpaKeHHs (HaKTyadbHOM, KOHIENTYalbHOH U
(oHOBOM HWHPOpMAUMU B MHOSA3BIYHOM TEKCT€ B COOTBETCTBUU C
(YHKIMOHAJIBHBIM CTUJIEM;

PETUCTPBl  peuM; CTPYKTYpy CJIoOBa M MOJEJIU CIOBOOOpPa30BaHUS;
(YHKLMOHAJIBHBIE CTWJIH, MCTOPUYECKUE U JIMHIBUCTUYECKUE YCIIOBUS
(opMUpPOBaHUS N3y4a€MbIX MHOCTPAHHBIX A3BIKOB;

yMeTh:

CBOOOJTHO OMEpUpPOBaTh JIMHIBUCTUYECKHUMH TEPMUHAMU U TOHITHUSIMU;
UCIIOJIb30BAaTh UX B HW3YYCHUM WHOCTPAHHBIX SI3BIKOB U B IIE€PEBOJUYECKOU
IIPAKTUKE;

BBIOMpATh U aIEKBATHO YHOTPEOJSThH JIEKCUYECKUE €IMHUIIBI B 3aBHCUMOCTH
OT KOHTEKCTa/perucTpa;

OPUMEHSITh  JUCKYPCUBHBIE  CIIOCOOBI  BBIPAXKCHUS (bakTyanbHOH,
KOHIIENTyaJIbHOW M TMOATEKCTOBOM WH(MOpPMAIMM B HMHOS3BIYHOM TEKCTE B
COOTBETCTBHH C (DYHKITMOHATBHBIM CTHIIEM;

aJICKBaTHO MPUMEHSATDH MPaBHUJIa TOCTPOCHUSI TEKCTOB HA pabOUYUX S3bIKAX IS
JOCTMKEHUSI MX CBSI3HOCTH, NOCJIEAOBATEIBHOCTH, LEIOCTHOCTH Ha OCHOBE
KOMITO3UIIMOHHO-PEUYEBBIX (PopMm;

UACHTHPUIIUPOBATh W  TNPOAYIHUPOBATH PA3NTHYHBIC THUIBI THUCHMEHHBIX
TEKCTOB HAa MHOCTPAHHOM SI3BbIKE C YYETOM MX KOMMYHHUKATHUBHBIX (PYHKIIHIA,
(GYHKIIMOHAIBHBIX ~ CTHJICH, C  COOJIOJIGHWEM  TPaMMATHYECKUX U
CHHTAKCHUYECKUX HOPM;



— paclro3HaBaTh PETUCTPHI OOIIEHUS B PEYH HOCUTENS SA3bIKA;
— OIpEAeNITh NPUHAICKHOCTh TEKCTA K (PYHKIIMOHAIBHOMY CTHIIIO;

BJIA/IeTh

— HaBBIKAMHU TOCTPOCHMSI TEKCTOB HA MHOCTPAHHBIX SI3bIKAX MJIsl AOCTUXKEHUS
KOMMYHUKATUBHBIX M MPAarMaTUYECKUX I1eJIe BbICKa3bIBAaHUS;

— BCEMHU  perucrpamu  oOmIeHHs:  OQULMATIBHBIM,  HEO(PUIHUATBHBIM,
HEUTpPaNbHbIM; MOHSATUWHBIM ammnapaToM B O0JacTH TEOpPUH, HUCTOPUU H
JAUTEPATypPbl U3Y4a€MbIX HHOCTPAHHBIX S3BIKOB.

Hacrosimee mocobue CTaBUT IIENIbI0 OPraHU30BaTh CaMOCTOSITENIbBHYIO padoTy
ctynenTtoB (CPC): Ha camocTosTeNbHYI0 PabOTy BBIHOCSTCS TEMbl CEMHUHAPCKUX
3aHATHM, TOBTOpEHHE U O0000IIeHHe NPONUJEHHOTO MaTepuana, KypCOBble U
BBIMYCKHBbIE KBaJU(UKAIIMOHHBIE pPabOThl, Hay4YHO-HCCIEqoBaTeNbCcKas padoTta
ctyneHToB. IlocoOue Takke HampaBieHO Ha pPa3BUTHE TBOPUYECKOTO HAYYHOTO
MBIIIJICHUSI CTYJAEHTOB, (OPMUpOBaHUE YMEHUU CaMOCTOATENBHO HAOIIOIaTh U
aHAIM3UPOBATH S3BIKOBBIE MPOLIECCHI U SIBJICHUS, U3BJIEKATh U YCBAMBATh HAYYHYIO
UH(OpPMAIIHIO.

Texymuii  KOHTPOJIb  YCHEBA€MOCTH W  IPOMEXKYTOYHAsh  aTTECTalus
OCYHIECTBIISIIOTCS CYMMAapHO MO pa3pabOoTaHHOW OaIbHO-PEUTHHIOBOM CUCTEME C
YUETOM TOCEIEHHUS JTEKIIMOHHBIX U CEMUHAPCKUX 3aHSITUMN, BBICTYIUICHUHN CTYy/IEHTa C
NOKJaJaMd Ha CEMHUHApax, y4acTHU B HMHTEPAKTHBHOM OIPOCE M JAUCKYCCHH,
YCIICIIHOM  BBIMIOJTHEHUH KOHTPOJBHBIX paboT, MPeIyCMOTPEHHBIX pabouei
IPOrpaMMON.

WTOroBelii KOHTPOJIb MO JHUCIHUIUIMHE MPEIyCMOTPEH B BHJAE 3K3aMEHa IO
OKOHUaHUU 6 cemecTpa. DK3aMEHAIMOHHBIM OWJIET CONEPXKHUT JBa TEOPETUUYECKUX
BOIIPOCA U3 PA3IMYHBIX Pa3AesiOB Kypca U MPAKTUYECKOE 3aJaHuE.

Ha 4 xypce crynents! cienpanbHOCTH 035701.65 110 BRIOOPY MUIITYT KYPCOBYIO
paboTy, KOoTopas Ha 5 Kypce MOXET MEpelTH B IUIIOMHYIO padory. CTyaeHTsl,
obyuvaromuecs mo HanpasiaeHuo 035700.62, Ha 4 Kypce TakKe MOTYT BbIOpaTh TEMY
0 CTHUJIMCTHUKE B KAaueCTBE TEMbI BBIMYCKHOW KBaNU(UKAIMOHHOW pPabOTHI.
Crynentsl HanpasieHus 032700.68 B cBoeil HaydHO-HCCIEAOBATEILCKOW padoTe
UCHOJB3YIOT JTUCHUIUIMHY «CTHWIMCTUKA» JUIsI TEOPETHUYECKOrOo OOOCHOBaHUS
O0COOEHHOCTEW TEKCTOB M JHMCKYPCOB Pa3IUYHBIX CTHJIEH U JKaHPOB, OKa3bIBAIOLINX
BIIMSIHUE HA NIEPEBOI.

Hacrosmee mnocobue HampaBieHO Ha pPa3BUTHE TBOPYECKOTO HAYYHOTO
MBIIJICHUSI CTYJIEHTOB, (OPMHUPOBAHWE YMEHHH CaMOCTOSITENIbHO HAOIIONaTh U
AHAJIM3UPOBATH SI3bIKOBBIE MPOILIECCHI U SIBJICHUS, U3BJIEKaTh U YCBAaUBAaTh HAYYHYIO
unpopmarmio. Ha camocrositensHyro paboty cryaeHta (CPC) BBIHOCSTCS TEMBbI
CEMHHAPCKUX 3aHATUH, MOBTOPEHHE U 0000IIEeHHE TMPOWAECHHOIO MaTepHana,
KyPCOBBIE U JUIUIOMHBIE pa0OTBHI.



ABTOpBI HAJEIOTCS, YTO HACTOSIIEE METOJUYECKOE TIOCOOHE TMOMOXKET
CTyJIEHTaM B OCBOCHUHU Kypca CTUIMCTUKHU aHTJIMICKOro s3bika. [locobue comepkut
TEMAaTUYECKYIO0 IIPOrpaMMy U KAJIEHIAPHBIM IUIAH JUCLUIUIMHBI, TJIAH CEMUHAPCKUX
3aHATUA Ha AHIJIMMCKOM  SA3BIKE C PEKOMEHIYEMOM JUTEPaTypoOM, CIIMCOK
JIATEPATYPHI, & TAKKE CIIMCOK DK3AMEHALIMOHHBIX BOIIPOCOB MO JAaHHOMY KYypCy.



HNPOI'PAMMA JUCHUIIIMHBI
«CTUWINCTUKA AHITIMACKOI'O SA3BIKA»

1. Crunuctuka Kak paszznen JUHrBUCTHKM. Ilpenmer, uenum u  3amauu
CTWJIUCTUKH aHTJIUHCKOTO A3bIKA.

2. Crunuctuyeckas Kjiaccu(ukanus CI0BapHOIO COCTaBa aHTIIMUCKOTO SI3bIKA.

3. CTWIMCTUYECKOE HCIOJIb30BAHUE HEUTPalbHOW, JIUTEPATYPHO-KHIKHOU U
Pa3rOBOPHOM JIEKCUKHU.

4. ®onernueckue U rpaduUyecKue  BBIpA3UTENIbHbIE  CpEACTBA U
CTHJIUCTUYECKUE TTPUEMBI.

5. Jlexcuyeckue CTUIMCTUYECKUE TPUEMBI.

6. CTpyKTypHO-CMHTaKCUYECKUE BBIPA3UTEIbHBIE CPEACTBA U CTUIUCTUUYECKUE
PUEMBI.

/. @OYHKIMOHAJIbHbIE CTHJIM aHTJIUMCKOTO si3bIKa. CTHIIb SI3bIKA
XYZ0’K€CTBEHHOU JIUTEPATYPBHI.

8. IlyOnmuuucTuyeckuii CTUIIb.

9. T'azeTHbIil CTUIIB.

10. Ctunb Hay4yHOM MPO3HI.

11. Ctunb opuMATBHBIX TOKYMEHTOB.

12. OcHoBBI cTUIAMCTHYECKOrO aHaiu3a. OCHOBHBbIE MPUHIMUIBI U MPOIEeaypa
CTHJIMCTUYECKOTO aHaJU3a.

KAJIEHI[APHI;IFI HJIAHu
JUCHUITVIMHBI « CTUJIMCTUKA AHIDIMUCKOI'O SA3BIKA»
Tabmumna 1
Jlekuuu
Heneasn Tema Yacobl
IIpeomem, yenu u 3a0auu CMUIUCMUKU AH2TTUIICKO20 A3bIKA.
1 JIMHrBUCTHYECKAsK CTUIIMCTUKA U JINTEPATYPOBETUECKAS 2

crrucTrka. CTHIIMCTUKA U TIparMaTHKa
Cmunucmuueckasn Knaccugyukayus cio8aprozo cocmaea
AH2IUICKO020 A3bIKa. [IoHATHE HEUTPAIBHOTO,
o0IIenuTepaTypHOTO U 00IIEPa3rOBOPHOTO CIOBAPSI.
JIutepaTypHO-KHIDKHAS JIEKCHKA: TEPMHUHBI, TOATHU3MBI,
2—-3 | apxau3Mbl ¥ HICTOPU3MBI, BApBapU3Mbl 1 HHOCTPAHHBIE CIIOBA, 3
JTUTEePaTyPHO-KHIKHBIE HEOJIOTU3MBI. PazroBopHas jgexcruka
(COOCTBEHHO pa3rOBOpPHAs JIEKCHKA, CJICHT, )KAPTOHU3MBI,
npodecCHOHaTN3MBbI, THAJIEKTHBIE CIOBA, BYJIIapU3MBbI,
HEOJIOTU3MBbI)




[Tponomxenue Tabaunsl 1

Heneas Tema Yacobl

Cmunucmuueckoe ucnoib306anue HelimpaibHoil,
4 AUMEPAMYPHO-KHUICHOU U PA32060PHOIL IEKCUKU. 2
CTUIMCTUYECKOE HCNOIb30BAHNE (PPA3EOTOTHUECKUX €IUHUI]

Donemuueckue u cpaguueckue evipazumenbHovlie CpeoCmea u
56 | cmunucmuyeckue npuemsl. Amurepanus, 3
3BYKONOJpakaHus, pupma, put™. I'padoH, myHKTyaus

Jlekcuueckue cmunucmuyeckue npuemul: Mmetapopa,
METOHUMHUSI, 3€BrMa, UPOHUS, KaJaMOyp, CpaBHEHHE, 3
runepOoia, SMUTET, OKCIOMOPOH, aHTOHOMAacHs, nepudpasa,
sB(eMU3M, ajuTI03Usl, ITUTAIUS

CmpyKmypHo-cuHmaxkcu4ecKue evipazumesibHole Cpeocmeda
U cmunucmu4ecKue npuembl: CHHTarMaTHIeCKUn 1
napaJurMaTHYeCKUil CHHTAKCHC, CBepX(dpa3oBoOe SAMHCTBO U
a03all; CTIINCTUYECKass HHBEpCHUs, 000coOieHue,
napaJijie/IbHbIe KOHCTPYKITUHU, XHa3M, TIOBTOPBI, IEPCUHCIICHUE,
HapacTaHWEe, aHTUTE3bI, peTapAallus.

CHHTaKCHUYECKHUE CBSI3H U UX CTHINCTUYECKUE BOZMOKHOCTH
ACUHJICTOH, MOJINCUH/ICTOH, TPUCOCTNHCHHE.
CTHIUCTUYECKUE BO3MOYXKHOCTH Pa3rOBOPHBIX KOHCTPYKITHA:
AJUTUTICUC, allIOCKOIIe3a, BOIIPOCH! B TIOBECTBOBAHHH,
HECOOCTBEHHO-TIPSIMAsi PeYb.

CTHIUCTUYECKUE TPHEMBI: PUTOPUUYCCKUN BOIIPOC, TUTOTA

9-12

DyHKYUOHATbHbIE CIMUIU AH2TUTCKO020 A3bIKA. Cmub
A3ZbIKA XPO0IHCECMBEHHOU TUMEPAMYPbl.

3aMKHYTOCTb Y B3aUMOIIPOHUKHOBEHUE (PYHKIIMOHATBHBIX
CTWJIEH aHTJIMUCKOTO SI3bIKA. fI3BIK M033UH, SA3bIK IIPO3bI, S3BIK
JpaMbl, OCHOBHBIE CBEJICHUA MO UCTOPUHU CTAHOBJICHUS TUX
oACTUIEH. XyH0KECTBECHHBIA TEKCT

13-14

Ilyoauyucmuueckuit cmunp. O011IEE TTOHATHE O
MyOIUITUCTHYECKOM CTHJIE, €T0 CBA3b CO CTUJIEM
XYJ10KECTBEHHOM MPO3bl, CTUIIEM Ta3€Thl U CTUIIEM HAYYHOUI
npo3bl. JKaHpoBbIE Pa3HOBUIHOCTH ITYOIUIIMCTHYECKOTO
CTWJIS: dKYPHAJIbHBIE CTaThH, OPATOPCKAsI peUb U €€ BUIBIL, 3CCE. 2
OCHOBHBIE A3BIKOBBIE U MTPAarMaTUYECKUE XAPAKTEPUCTUKH,
CpelcTBa peanu3anuu HHHOPMATUBHON QYHKITUU U HYHKITUN
BO3JICUCTBUSA B TEKCTAX MYOJIUIIMCTUYECKOTO CTHUIISL.
Hecneunanuzanus. Crneunanuzanusa. Kpatkocts. O1leHOUHOCTD
¥ SMOTUBHOCTh. OOpa3HOCTh. TOHATBHOCTD. [[UPEKTHBHOCTH

15




OxkonuaHue Ta0OIUIBI |

Heneas Tema Yacobl

T'azemnulii cmunb v ero )KaHpoBble pa3HOBUAHOCTU. KpaTkue
MH(pOpMAIMOHHBIE COOOUIEHUS, UH(OPMAIIMOHHBIE CTaThH,
MpOoOJIEMHBIE CTaTbU, OOBSABICHHUS.

CrpykTypa ra3eTHbIX TEKCTOB: 3ar0JIOBKHU, 3a4HMHBI,
pa3BepHyTOE U30KeHME. llepenoBbie cTaThu Kak
IPOMEXKYTOYHOE 3B€HO MEX]y MyOIUIIMCTUYECKUM U

16 ra3eTHbIM CTWIIAMU. OCHOBHBIE SI3BIKOBBIE U ITPAarMaTUYECKHE 2
xapaktepuctuku. CpencTBa peanu3auny HHQOpMaTUBHON
GyHKUIMU U QYHKUMU BO3IEUCTBHS B TEKCTAX ra3€THOIO CTUJIS.
HNecnenuanuzanus. Cneunanuzamusa. OpyueHTanusl Ha 3HaHUs
aapecata. AkryanbHOCTh. CTanaaptuzanus. KpatkocTs.
OueHOYHOCTh ¥ AMOTUBHOCTh. OOpa3HOCTh. TOHATBHOCTD.
JIMpeKTUBHOCTB. S3BIK pEKIIaMBI

Cmunb Hayunou npo3sl. SI3bIK HAYYHOM CTaThbU U
17 MOHOrpaduu, 36k yueOHuKoB. [lonmynsapHas Hay4yHas mpo3a. 2
[TonsiTHe nonmynsipu3anuu

Cmunb ogpuyuanvrvlx 00Kymenmos. SI3bIK 1e10BbIX
18 JIOKYMEHTOB, SI3bIK FOPUCTIPY/ICHIINH, SI3bIK BOCHHBIX 2
JIOKYMEHTOB

OcHogbl cmunucmuueckoz2o ananusza. OcHoéHble npuruuUnbsl
u npouedypa CMUIUCMUYECKO20 AHAIU3A. DCTeTUYeCKas

19 (1)}’HKHPIH A3bIKA U CUCTCMA CTUIIMCTUYCCKUX ITPHUCMOB HA BCCX 1
YPOBHAX JIMHIBUCTHUKMH. CooTHoIIeHnE MCIKAY A3BIKOM U
MBIIIJICHUCM. I/IHI[I/IBI/II[yaHLHHﬁ SA3BIK dBTOPA

HUroro: | 27
Tabmuma 2
CeMuHapcKue 3aHATHS
Heneasn Tema Yacel CPC
[IpenmeT u 3aaa4M TMHTBOCTUIIMCTUKMU.
10 BripasurenbHble cpeacTBa U CTUINCTUYECKUE 2 4
npueMbl. Pa3BUTHE aHTJIIMKACKOTO JUTEPATYPHOTO
s3bIKa. 3HAYEHUE C TOYKU 3PEHUS] CTUIUCTUKHU
Crunmuctudeckas quddepeHnuanys cioBapHOTo
10-11 | cocrasa AHTJIMHCKOTO s3bIKa. [IoHATHE HEUTpaNIBHOTO, 5 4
o0IIenuTepaTypHOTO U 00IIEPa3rOBOPHOTO CIOBAPS,
JUTEPATYPHO-KHIDKHAS JIEKCUKA




OxkoHuaHue TaOJHUIIBI 2

Henenn Tema Yacel CPC
Pa3roBopHas Jiekcuka (CJIeHT, )KaproOHU3MBI,
11 npoeccuoHanu3MBbl, JUAIEKTHBIE CIIOBA, 2 4
BYJIbFapU3MBbl)

doHeTHYECKHE BbIpa3UTEIbHbIE CPEJCTBA U
CTHIIMCTUYECKHE npueMbl. [lapagurmaTudeckas u
cUHTarMaruueckas (poHeTuka.

['padrueckue BeIpa3uTENbHBIE CPECTBA.

12 Ocobennoctu mpu@dTa, rpadoH: KanuTaaIu3anus, 2 6
nedurcHOe HanmucaHue, CKOOKHU, KypCUB, yIBOCHHUE.
OMpaTrueckas MyHKTYyalus (BOCKJIMIATEIbHBIN U
BONPOCUTENbHBIN 3HAKU, YMOIIMOHAJIbHBIE MaY3bl,
OTCYTCTBUE MYHKTYaI[1H)

Jlekcrueckue BbIpa3UTEIbHbBIE CPEACTBA U
CTUJIUCTUYECKUE NTpUeMbl. KOMIIOHEHTHI
JIEKCMYECKOT0 3HaueHus1. B3aumoeicTBue
PAa3JIMYHBIX TUIIOB JIEKCUYECKOTO 3HAUYCHUS

12-13

CuHTaKCcHYECKHEe BBIPA3UTENIbHBIC CPEICTBA U
CTHUJIMCTHUYECKHE TIpreMbl. [lapaaurmMaTudeckuii u
14-15 | cuararmatuueckuii cuHTakcuc. CHHTaKCHYECKUE 4 10
cBs3u. CTHIIMCTHYECKHE BO3MOYKHOCTH Pa3TOBOPHBIX
KOHCTPYKIIHMN

Knaccuduxanus cruneit. XKaupsl u ctunu. CTHIb
XYJI0KECTBEHHOM JINTEPATyphl. S3bIK 0331H,
BBIPA3UTENBHON P03, ApaMbl. OCOOEHHOCTH CTHIIA
Ha BCEX YPOBHSIX

15

[TyOmumucTHYeCKuil CTHITh, €T0 CBSI3b CO CTUJIEM
XYJI0’KECTBEHHOU MPO3bl, CTUJIEM Ia3€Thl U CTHIIEM
16 HAy4YHOU MpOo3bl. Pa3HOBUIHOCTH MyOIUITUCTUYECKOTO 2 4
cTWisl. ['a3eTHBIN CTUIIb U €T0 dKAHPOBBIC
Pa3HOBUAHOCTH

Crtuiib HAy4yHOU MTPO3bI. SI3BIK HAYYHOM CTAaThH,

16-17
MoHorpaduu, yaeonnka. [lomynspHas HaydHas npo3a

Ctunb opUIMATBHBIX TOKYMEHTOB U €r0 KaHPOBbBIE
Pa3sHOBUJIHOCTH

17

18 OCHOBBI CTHJIMCTHYECKOTO aHAIN3a 3 6

HUToro: 27 54

10



IJIAHBI CEMUHAPCKHUX 3AHATHUI

Seminar 1
Stylistics as a Branch of Linguistics

1. The subject matter of stylistics. Its basic notions and trends. Different
approaches to the problem.

2. Expressive means and stylistic devices.

3. General notes on functional styles of language.

4. A brief outline of the development of the English literary language.

5. Varieties of language.

6. Meaning from a stylistic point of view.

7. The theory of information and stylistics.

Reading material

1. Tanenepun, U.P. CTunuctuka aHMIHICKOTO sA3bIKa: y4eOHUK (Ha aHTIIUHCKOM
s3bike) / WI.P. Tanbniepun. — 5-¢ uzn. — M.: Kawmwkneiit jom «JIMBPOKOMy, 2013, —
C. 9-69.

2. Manens, JI. b. CTunucTtuka aHTIMHACKOTO SI3bIKA: MPAKTHKYM JJI CTYJICHTOB
daxynprera suHrBuctuku / JI. B. [Manens, O. B. KynpsimoBa. —  YensiOuHck:
Wznarensckuii nentp FOYpI'Y, 2012. — C. 8-15.

3. Apnonwa, U.B. Ctunuctuka. CoBpeMEHHBIH aHTJIMUCKUM S3BIK: YUCOHHK IS
By30B / 1.B. ApHonba. — 8-¢ u3a. — M.: @nunta: Hayka, 2006. — C. 13-54.

4. Ckpebnen, O.M. OCHOBBI CTUITMCTUKH aHTJIMUCKOTO SI3bIKA: YUeOHUK JJIsI MH-
bTOB U (pak. mHOCTp. 3. (Ha aHrmickoM s3bike) / FO. M. CkpeOHeB. — 2-¢ u3.,
uctip. — M.: OO0 «M3matensctBo AcTtpenby, OO0 «U3matensctBo ACT», 2003. —
C. 6-34.

Seminar 2
Stylistic Differentiation of the English Vocabulary
Special Literary Vocabulary

|

. Neutral, common literary and common colloquial vocabulary.
2. Special literary vocabulary:

— terms;

— poetic and highly literary words;

— archaic, obsolescent and obsolete words;

— barbarisms and foreignisms;

— literary coinages (including nonce-words).

11



Reading material

1. l'anpniepun, N.P. CTHIIMCTHKA aHTIMKACKOTO S3bIKA: Y4eOHUK (Ha aHTIIMHACKOM
s3bike) [ .P. lambniepun. — 5-e u3n. — M.: Kamxnsiit tom «J IMBPOKOM», 2013. —
C. 70-104.

2. Kyxapenko, B.A. [IpakTukyM 1O CTHJIMCTHKE aHTJIMICKOTO sI3bIKa. SEminars
in Stylistics: yueonoe mocooue / B. A. Kyxapenko. — 6-¢ u3n. — M.: ®aunra: Hayka,
2012. - C. 31-33, 37-39 (Ymp. 1).

3. Ckpebne, FO.M. OCHOBBI CTHJIMCTUKH aHTJIMMUCKOTO A3bIKA: YYEOHUK JJIS UH-
TOB U (hak. HHOCTp. 3. (Ha aHriauiickom si3bike) / FO. M. CkpeOHeB. — 2-¢ u3]1., HCIIp.
— M.: OO0 «M3patensctBO Actpens», OO0 «M3narensctBo ACT», 2003. — C. 52—
65.

Seminar 3
Stylistic Differentiation of the English Vocabulary
Special Colloquial Vocabulary

Slang.

Jargonisms.
Professionalisms.
Dialectal Words.
Vulgar Words.
Colloquial Coinages.
Practical tasks.

NogakowdPE

Reading material

1. Tampmepun, W.P. CruaucTuka aHIIMHACKOro si3blka: ydeOHHMK (Ha
anarauiickom  s3pike) / W. P. lampniepun. — 5-¢ m3a. — M. KuHwkHbIf g0M
«JIMBPOKOMy, 2013. — C. 104-123.

2. Kyxapenko, B.A. [IpakTHKyM 110 CTHIMCTHKE aHTIIMHACKOIO sS3bIKa. Seminars
in Stylistics: yueonoe moco6ue / B. A. Kyxapeuko. — 6-¢ u3n. — M.: ®aunra: Hayka,
2012. — C. 33-36, 3946 (Ymp. 2, 3, 4).

3. CkpebueB, FO.M. OCHOBBI CTHJIMCTUKH aHTJIMHCKOTO S3bIKA: YUYSOHHUK JIJIs
UH-TOB W (hak. mHOCTp. 513. (Ha aHrymiickoMm s3bike) / FO. M. CkpeOHeB. — 2-¢ u3.,
ucnp. — M.: OO0 «M3patensctBo AcTtpenb», OO0 «M3narenbctBo ACT», 2003, —
C. 59-60, 65-76.

Seminar 4
Phonetic Expressive Means and Stylistic Devices

1. The subject-matter of stylistic phonetics. Paradigmatic phonetics.
Syntagmatic phonetics.
2. Phonetic expressive means:

12



— onomatopoeia;
— alliteration;
— assonance (vocalic alliteration);
— paronomasia;
dissonance, cacophony.
.Rhythm meter, feet.
. Rhyme, its types.
. The structure of verse.
. Graphical expressive means.
. Practical tasks.

~NOo O bhw

Reading material

1. Tanenepun, U.P. CTunuctuka aHMIHICKOTO sA3bIKa: y4eOHUK (Ha aHTIIUHCKOM
si3bike) [/ .P. lanmbniepun. — 5-e¢ u3n. — M.: Kamxnbiii tom «J IMBPOKOM», 2013. —
C. 123-135.

2. [anens, JI.b. Ctunuctuka aHMIMICKOTO SI3bIKA: MPAKTUKYM [JISl CTYIACHTOB
¢axynprera suHrBuctuku / JI. B. [anens, O. B. KynpsimoBa. —  YensiOuHck:
Nznarensckuii nentp IOYpl'Y, 2012. — C. 28-29.

3. Kyxapenko, B.A. TIpakTikyM Mo CTHJIMCTHKE aHTJIHICKOTO sI3bIKa. Seminars
in Stylistics: yuebnoe mocodue / B.A. Kyxapenko. — 6-¢ uza. — M.: ®nunra: Hayka,
2012. — C. 1328 (Ymp. 1, 2, 3).

4. Apunonba, U.B. Ctunuctuka. CoBpeMEeHHBIN aHTITUHUCKUHN SI3bIK: YICOHUK IS
By30B / 1.B. ApHonba. — 8-¢ u3a. — M.: ®nunta: Hayka, 2006. — C. 275-315.

5. Ckpebne, FO.M. OCHOBBI CTHIIMCTUKU aHTJIUACKOTO S3bIKA: YICOHUK JJIsI UH-
TOB U (hak. HHOCTD. 3. (Ha aHrauiickoM si3bike) / FO. M. CkpeOHeB. — 2-e u311., HCIIp.
— M.: OO0 «M3narensctBo Actpenby, OO0 «M3natensctBo ACT», 2003. — C. 37-
45, 122-133.

Seminar 5
Lexical Expressive Means and Stylistic Devices

1. Syntagmatic and paradigmatic lexicology.
2. The components of lexical meaning:
— denotation, connotation;
— emotional, expressive;
— evaluative stylistic components.
3. Intentional mixing of the stylistic aspect of words — bathos.
4. Interaction of different types of lexical meaning:
— metaphor (genuine, trite, sustained);
— metonymy;
— irony.

13



5. Stylistic devices based on polysemantic effect:
— zeugma;
—  pun.

6. Practical tasks.

Reading material

1. 'anenepun, M.P. CTUunucTuka aHrIUHCKOTO sI3bIKa: Y4eOHUK (Ha aHTJIUHCKOM
si3bike) [ U. P. lambriepun. — 5-¢ u3n. — M.: Kamwxknsiit oM «JIMBPOKOM», 2013. —
C. 136-152.

2. IMauens, JI. b. CTunucTtuka aHTIUNUCKOTO SI3bIKA: MPAKTUKYM JJIS CTYJICHTOB
¢axynprera suHrBuctuku / JI. b. [anens, O. B. KynpsimoBa. —  YensiOuHck:
Wznarensckuii uentp FOYpl'Y, 2012. — C. 16-20.

3. Kyxapenko, B.A. TIpakTikyM Mo CTHJIMCTHKE aHTJIHMICKOTO sI3bIKa. Seminars
in Stylistics: yueonoe mocoowue / B. A. Kyxapenko. — 6-¢ uzn. — M.: ®aunra: Hayka,
2012. - C. 29-31, C. 47-53 (Yup. 1,2), C. 53-57 (Ymp. 3), C. 58-61 (Vp. 4).

4. Apuonba, Y.B. Ctunuctuka. COBpeMEHHbIN aHTTMIUCKUN SI3bIK: YUSOHUK IS
By30B / W. B. ApHonba. — 8-¢ uzn. — M.: ®nunra: Hayka, 2006. — C. 150-190.

5. Cxpebnen, FO.M. OCHOBBI CTUITMCTUKU aHTJIMICKOTO SI3bIKA: YUEOHUK ISl MH-
TOB U (hak. MHOCTD. s13. (Ha aHrauiickom si3bike) / FO. M. CkpeOHeB. — 2-e u3.1., HCIIp.
— M.: OO0 «M3narenbctBO AcTtpenby, OO0 «M3aatensctBo ACT», 2003. — C. 52—
58, 108-115, 135-139, 156-160.

Seminar 6
Lexical Expressive Means and Stylistic Devices

1. Interaction of logical and emotive meanings:
— interjections and exclamatory words;
— the epithet;
— Oxymoron.

2. Interaction of logical and nominal meanings:
— antonomasia.

3. Interaction of a certain feature of a thing or phenomenon:
— simile;
— periphrasis;
— euphemism;
— hyperbole.

4. Peculiar use of set expressions:
— the cliché;
— proverbs and sayings;
— epigrams;
— quotations;

14



— allusions;
— decomposition of set phrases.
5. Practical tasks.

Reading material

1. Tampnepun, M. P. Crunuctuka aHraumickoro s3blka: ydyeOHUK  (Ha
anrauiickom s3pike) / W. P. lampniepun. — 5-¢ w3n. — M.: KoHwkHBIH 10M
«JIMBPOKOMy, 2013. — C. 153-190.

2. Manens, JI.b. Ctunuctuka aHTIMUCKOTO fA3bIKA: MPAKTUKYM JJIsl CTYJIEHTOB
daxynprera muarBuctuku / JI. b. [Tanens, O.B. Kynpsmosa. —  YensOuHck:
Wznarensckuii uentp FOYpl'Y, 2012. — C. 16-21.

3. Kyxapenko, B. A. IIpakTukym 10 CTWIHCTUKE AaHTJIUNUCKOTO S3bIKA.
Seminars in Stylistics: yueOnoe mocooOue / B. A. Kyxapenko. — 6-¢ uzn. — M.:
®nunTa: Hayka, 2012. — C. 61-65 (Vmp. 5), C. 65-70 (Ymp. 6), C. 70-73 (Yup. 7),
C. 73-76 (Yup. 8), C. 76-80 (Yup. 9).

4. Ckpebne, FO.M. OCHOBBI CTUJIMCTUKH QHTJIMHCKOTO SI3bIKA: YUYEOHUK ISt
UH-TOB M (ak. uHOCTp. 3. (Ha anriuiickom s3bike) / FO. M. CkpebHeB. — 2-¢ u3.,
uctp. — M.: OO0 «M3narensctBo Actpenb», OO0 «M3patenbctBo ACT», 2003, —
C. 145-149, 161-163.

Seminar 7
Syntactical Expressive Means and Stylistic Devices

1. Paradigmatic and syntagmatic syntax.
2. Supra-phrasal units.
3. The paragraph.
4. Compositional patterns of syntactical arrangement:
— stylistic inversion;
— detached constructions;
— parallel constructions;
— chiasmus;
— apokoinu construction.
5. Practical tasks.

Reading material
1. Taneniepun, U.P. CTunuctuka aHTIUHACKOTO SI3bIKa: Y4€OHUK (Ha aHTIIUHACKOM
s3pike) / W. P. lameniepun. — 5-¢ uzn. — M.: Kawxkasril qom «JIMBPOKOM», 2013. —
C. 191-211.
2. [Manens, JIL.b. Ctunuctuka aHTIHICKOTO SI3bIKA: MPAKTUKYM JJISI CTYICHTOB
dakynbreta smHTBUCTHKM / JI. b. Tlanens, O. B. Kynpsmoa. —  YensaOuHCK:
Wznarenwckumii nentp FOYpI'Y, 2012. — C. 21-24.
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3. Kyxapenko, B. A. TIpakTUKyM 1O CTHJIMCTHKE aHTIIMKUCKOTO sI3bIKa. Seminars
in Stylistics: yue6Hoe ocooue / B.A. Kyxapenko. — 6-¢ uzn. — M.: ®nunra: Hayka,
2012. — C. 81-100 (Ymp. 1, 2, 3, 4).

4. Apuonba, U. B. Ctuninctuka. CoBpeMEHHBIN aHTTUICKUN A3BIK: YY€OHUK s
By30B / U. B. ApHonba. — 8- m3n. — M.: @aunTa: Hayka, 2006. — C. 217-223, 269—
274.

5. CkpebneB, FO.M. OCHOBBI CTHIIMCTUKU aHTJIUACKOTO SI3bIKA: YICOHUK JJIs1 UH-
TOB U (hak. HHOCTD. 3. (Ha aHrmiickoM si3bike) / FO. M. CkpeOHeB. — 2-¢ u3/1., UCIIp.
— M.: OO0 «M3narenbctBo Actpensy, OO0 «U3marensctBo ACT», 2003. — C. 77,
89-91, 93-94, 139-140.

Seminar 8
Syntactical Expressive Means and Stylistic Devices

1. Compositional patterns of syntactical arrangement:
— repetition;
— enumeration;
— suspense;
— climax (gradation);
— antithesis.
2. Particular ways of combining parts of the utterance (linkage):
— asyndeton;
— polysyndeton;
— the gap sentence link.
3. Particular use of colloquial constructions:
— ellipsis;
— break-in-the-narrative (aposiopesis);
— question-in-the-narrative;
— represented speech (uttered represented speech, unuttered or inner
represented speech).
4. Stylistic use of structural meaning:
— rhetorical questions;
— litotes.
5. Practical tasks.

Reading material
1. Tampnepun, W.P. Crunuctuka aHTIMICKOTO sI3bIKa: y4eOHWUK (HA
anriuiickom  si3pike) / U. P. lameniepun. — 5-¢ m3n. — M.: KHmwkHBIA 10M
«JIMBPOKOMy, 2013. — C. 211-248.
2. [NManens, JI. b. CtunucTuka aHTIMACKOTO SI3BIKA: MPAKTUKYM JUIS CTYICHTOB
dakynbreta smHTBUCTHKY / JI. b. Tlanens, O. B. KynpsmoBa. —  YensaOuHCK:
Nznarenwckumii nentp FOYpl'Y, 2012. — C. 21-25.
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3. Kyxapenko, B.A. [IpakTHKyM IO CTHJIMCTHKE aHTJIMHACKOTO sI3bIKA. Seminars
in Stylistics: yueonoe mocoowue / B. A. Kyxapenko. — 6-¢ u3n. — M.: ®aunra: Hayka,
2012. - C. 100-122 (Ymp. 5, 1, 2, 3, 4, 5).

4. Apnonbpa, U. B. Ctunuctuka. COBpeMEHHBIA AHTIIMHUCKUNA SI3bIK: YYEOHHUK
aist By3oB / I.B. Apronba. — 8-¢ uzn. — M.: @nunrta: Hayka, 2006. — C. 223-262.

5. CkpeOneB, 0. M. OCHOBBI CTUIMCTUKHM AHTJIUHUCKOTO SI3bIKA: YUEOHUK IS
UH-TOB U (pak. MHOCTp. s13. (Ha anrymiickoMm si3bike) / FO. M. CkpeOHeB. — 2-¢ u31.,
uctp. — M.: OO0 «M3parensctBo Actpenb», OO0 «M3matensctBo ACT», 2003. —
C. 78-809.

Seminar 9
Functional Styles of the English Language
The Belles-Lettres Style

The language of poetry (lexical and syntactical features of verse).
Emotive prose (the history of its development).

Language of the drama (its most characteristic features).
Practical tasks.

e

Reading material

1. Tampnepun, M. P. Crunuctuka aHTIMACKOTO  s3bIKa: y4eOHHMK (Ha
anarauiickom s3pike) / W. P. lambniepun. — 5-¢ wm3a. — M.: KuHwkHbIH 7g0M
«JIMBPOKOM», 2013. — C. 249-287.

2. [Nanens, JI.b. Ctunuctuka aHMIMICKOTO SI3bIKA: MPAKTUKYM JJISl CTYIEHTOB
dakynpreta sguHrBucTvkd / JI. b. ITanens, O. B. Kyapsimoa. —  UensaOuHCK:
Nznarensckuii nenatp IOYpl'Y, 2012. — C. 8-10.

3. Apnonpa, U. B. Ctunuctuka. COBpeMEHHBIH aHTIMUCKUAN SI3BIK: YYCOHHK
s By30B / W. B. Apuonpa. — 8-¢ u3n. — M.: @nunra: Hayka, 2006. — C. 326-335,
363-370.

4. Cxkpebnen, FO. M. OCHOBBI CTHJIMCTUKH aHTJIMUCKOTO S3bIKA: YUEOHUK IS
MH-TOB U (hak. MHOCTp. s13. (Ha anrmiickoMm s3bike) / FO. M. CkpeOHeB. — 2-¢ u31.,
ucnp. — M.: OO0 «M3natensctBo AcTpenb», OO0 «M3natenbctBo ACT», 2003. —
C. 167-178.

Seminar 10
Functional Styles of the English Language
Publicistic and Newspaper Styles

1. Publicistic style, is features.
2. The substyles of publicistic style:
— oratory and speeches;
— the essay;
17



— the journalistic article

The history of the development of newspaper style.
Essential features of newspaper style.

The structural organization of a newspaper.

Brief news items.

Advertisements and announcements.

The headline and its function.

. The Editorial.

0. Practical tasks.

R©O©oo~NO O AW

Reading material

1. Tanmenepun, M. P. Crunuctuka aHriaumickoro s3plka: ydyeOHUK  (Ha
anrauiickom si3pike) / W. P. lambniepun. — 5-¢ w3a. — M.: KowkHbIH 10M
«JIMBPOKOM», 2013. — C. 287-307.

2. [Mauens, JI. b. Ctunuctuka aHTJIMACKOTO s3bIKA: MPAKTUKYM /IS CTYIEHTOB
daxynbrera suHrBuctuku / JI. b. [anens, O. B. KynpsimoBa. —  YensiOuHck:
Nznarensckuii nentp IOYpl'Y, 2012. — C. 11-14.

3. Kyxapenko, B.A. [IpakTHKYM MO0 CTHJIMCTHKE aHIJIMHCKOTO sI3bIKa. Seminars
in Stylistics: yueonoe mocoowue / B. A. Kyxapenko. — 6-¢ uzn. — M.: ®aunra: Hayka,
2012. — C. 136-147.

4. Apnonba, WU.B. Crunuctuka. CoBpeMEHHBIH aHTIUHUCKUMA SA3BIK: y4eOHUK
s By30B / U. B. ApHosba. — 8-¢ u3a. — M.: @nunta: Hayka, 2006. — C. 342-351.

Seminar 11
Functional Styles of the English Language
Scientific Prose Style

1. The history of the development of scientific prose style.

2. The aim of scientific prose style.

3. The peculiarities of scientific prose style.

4. The differences in the syntactical design of utterances in the exact sciences
and the humanities.

5. Practical tasks.

Reading material
1. Tamenepun, M.P. Crunucruka aHTIMWCKOTO  S3bIKA:  y4yeOHWK  (Ha
anrnuiickom  si3pike) / W. P. Tameniepun. — 5-¢ m3n. — M.: KHmwkHBIA 10M
«JIMBPOKOMy, 2013. — C. 307-312.
2. [Manens, JI.b. CtunucTuka aHTIHIICKOTO SI3BIKA: MPAKTUKYM JJISl CTYICHTOB

dakynbreta smHTBUCTHKY / JI. b. TTanens, O. B. KynpsmoBa. —  YensaOuHCK:
N3narensckuii nuentp FOYpl'Y, 2012. — C. 14.
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3. Kyxapenko, B.A. [IpakTHKyM 0 CTHIIMCTUKE aHTIIMACKOTO sI3bIKa. Seminars
in Stylistics: yueonoe mocoowue / B. A. Kyxapenko. — 6-¢ u3n. — M.: ®aunra: Hayka,
2012. - C. 136137, 148.

4. Apnonba, WU.B. Crunuctuka. COBpeMEHHBI aHTIMHCKUMA A3BIK: y4EOHUK
s By30B / 11.B. ApHouba. — 8-¢ u3a. — M.: @nmurta: Hayka, 2006. — C. 335-342.

Seminar 12
Functional Styles of the English Language
The Style of Official Documents

1. The aim of the style of official documents.

2. The peculiarities of this style.

3. The language of business documents (contracts, letters, etc.).
4. The language of legal documents (laws, treaties, etc.).

5. The language of diplomacy (pacts, acts, charters, etc.).

6. The language of military documents.

7. Practical tasks.

Reading material

1. l'anpnepun, M. P.  Ctunuctuka  aHrIMHACKOro  si3plka:  yuyeOHMK  (Ha
anrauiickom  s3eike) / U.P. Tanpiepun. — 5-e wm3g. — M.: KHmwKHBIH 70M
«JIMBPOKOM», 2013. — C. 312-318.

2. [Nanens, JI.b. Ctunuctuka aHMIMICKOTO S3bIKA: MPAKTUKYM [JISl CTYIEHTOB
dakynpreta  nuHrBuctukd / JLB. Ianenss, O.B. Kyapsmosa. —  YensaOuHCK:
Mzparensckuii nentp IOYpl'Y, 2012. — C. 14-15.

3. Kyxapenko, B.A. [IpakTHKyM 10 CTHIMCTHKE aHIIIMHCKOIO sA3bIKAa. Seminars

in Stylistics: yue6Hoe mocodue / B.A. Kyxapenko. — 6-¢ uza. — M.: ®nunra: Hayka,
2012. — C. 143-145, 149.

Seminar 13
Stylistic Analysis
Analyze the extracts according to the following plan, answer the questions
after the text and do the tasks. Give some information about the author and his
style of writing.

1. Speak about the general atmosphere of the extract.

2. Speak about the narrative techniques used.
3. Dwell upon the stylistic devices.
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DOMBEY AND SON
by Charles Dickens

(After the death of his wife, Mr Dombey, the head of a big company “Dombey
and Son”, is looking for a woman to become a nurse for his son, the future heir of the
business. The extract represents his dialogue with one of the candidates.)

“My good woman,” said Mr Dombey, turning round in his easy chair, as one
piece, and not as a man with limbs and joints, “I understand you are poor, and wish to
earn money by nursing the little boy, my son, who has been so prematurely deprived
of what can never be replaced. | have no objection to your adding to the comforts of
your family by that means. So far as | can tell, you seem to be a deserving object. But
I must impose one or two conditions on you, before you enter my house in that
capacity. While you are here, | must stipulate that you are always known as - say as
Richards - an ordinary name, and convenient. Have you any objection to be known as
Richards? You had better consult your husband.”

“Well?” said Mr Dombey, after a pretty long pause. “What does your husband
say to your being called Richards?”

As the husband did nothing but chuckle and grin, and continually draw his right
hand across his mouth, moistening the palm, Mrs Toodle, after nudging him twice or
thrice in vain, dropped a curtsey and replied ‘that perhaps if she was to be called out
of her name, it would be considered in the wages."

“Oh, of course,” said Mr Dombey. “I desire to make it a question of wages,
altogether. Now, Richards, if you nurse my bereaved child, I wish you to remember
this always. You will receive a liberal stipend in return for the discharge of certain
duties, in the performance of which, | wish you to see as little of your family as
possible. When those duties cease to be required and rendered, and the stipend ceases
to be paid, there is an end of all relations between us. Do you understand me?”

Mrs Toodle seemed doubtful about it; and as to Toodle himself, he had evidently
no doubt whatever, that he was all abroad.

“You have children of your own,” said Mr Dombey. “It is not at all in this
bargain that you need become attached to my child, or that my child need become
attached to you. | don't expect or desire anything of the kind. Quite the reverse. When
you go away from here, you will have concluded what is a mere matter of bargain
and sale, hiring and letting: and will stay away. The child will cease to remember
you; and you will cease, if you please, to remember the child.”

Tasks
1. What is special about the style of Dickens and of his time on the whole?
2. Pay attention to the stylistic devices used to characterize (indirectly) Mr.
Dombey. Comment on his speech.
3. How is the humourous effect achieved?
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THE PICKWICK PAPERS
by Charles Dickens

That punctual servant of all work, the sun, had just risen, and begun to strike a
light on the morning of the thirteenth of May, one thousand eight hundred and
twenty-seven, when Mr. Samuel Pickwick burst like another sun from his slumbers,
threw open his chamber window, and looked out upon the world beneath. Goswell
Street was at his feet, Goswell Street was on his right hand — as far as the eye could
reach, Goswell Street extended on his left; and the opposite side of Goswell Street
was over the way. “Such,” thought Mr. Pickwick, “are the narrow views of those
philosophers who, content with examining the things that lie before them, look not to
the truths which are hidden beyond. As well might | be content to gaze on Goswell
Street for ever, without one effort to penetrate to the hidden countries which on every
side surround it.” And having given vent to this beautiful reflection, Mr. Pickwick
proceeded to put himself into his clothes, and his clothes into his portmanteau. Great
men are seldom over scrupulous in the arrangement of their attire; the operation of
shaving, dressing, and coffee-imbibing was soon performed; and, in another hour,
Mr. Pickwick, with his portmanteau in his hand, his telescope in his greatcoat pocket,
and his note-book in his waistcoat, ready for the reception of any discoveries worthy
of being noted down, had arrived at the coach-stand in St. Martin's-le-Grand.

“Cab!” said Mr. Pickwick.

“Here you are, sir,” shouted a strange specimen of the human race, in a sackcloth
coat, and apron of the same, who, with a brass label and number round his neck,
looked as if he were catalogued in some collection of rarities. This was the waterman.
“Here you are, sir. Now, then, fust cab!” And the first cab having been fetched from
the public-house, where he had been smoking his first pipe, Mr. Pickwick and his
portmanteau were thrown into the vehicle.

Tasks
1. What is special about the style of Dickens and of his time on the whole?
2. Pay attention to irony in the extract. What stylistic devices help to create it?

THE CATCHER IN THE RYE
by J.D. Salinger

If you really want to hear about it, the first thing you'll probably want to know is
where | was born, and what my lousy childhood was like, and how my parents were
occupied and all before they had me, and all that David Copperfield kind of crap, but
| don't feel like going into it, if you want to know the truth. In the first place, that
stuff bores me, and in the second place, my parents would have about two
hemorrhages apiece if | told anything pretty personal about them. They're quite
touchy about anything like that, especially my father. They're nice and all--I'm not
saying that--but they're also touchy as hell. Besides, I'm not going to tell you my
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whole goddam autobiography or anything. I'll just tell you about this madman stuff
that happened to me around last Christmas just before | got pretty run-down and had
to come out here and take it easy. | mean that's all | told D.B. about, and he's my
brother and all. He's in Hollywood. That isn't too far from this crumby place, and he
comes over and visits me practically every week-end. He's going to drive me home
when | go home next month maybe. He just got a Jaguar. One of those little English
jobs that can do around two hundred miles an hour. It cost him damn near four
thousand bucks. He's got a lot of dough, now. He didn't use to. He used to be just a
regular writer, when he was home. He wrote this terrific book of short stories, The
Secret Goldfish, in case you never heard of him. The best one in it was "The Secret
Goldfish.” It was about this little kid that wouldn't let anybody look at his goldfish
because he'd bought it with his own money. It killed me. Now he's out in Hollywood,
D.B., being a prostitute. If there's one thing | hate, it's the movies. Don't even mention
them to me.

Tasks
1. Find some information about J.D.Salinger and his novel.
2. This extract is the very beginning of the novel. What makes you get involved
in the narration? Think what stylistic devices are used by the author.
3. Pay attention to slang words. What effect is achieved by using them here?
4. Speak about rhythm in the extract. How does it characterize the boy?

A CLOCKWORK ORANGE
by Anthony Burgess

(The narrator of this novel is a teenager. He and his friends are hooligans. They
spend time robbing and beating people, stealing and damaging cars, drinking and
taking drugs. The extract represents an episode from their life.)

We yeckated back townwards, my brothers, but just outside, not far from what
they called the Industrial Canal, we viddied the fuel needle had like collapsed, like
our own ha ha ha needles had, and the auto was coughing kashl kashl kashl. Not to
worry overmuch, though, because a rail station kept flashing blue—on off on off—
just near. The point was whether to leave the auto to be sobiratted by the rozzes or, us
feeling like in a hate and murder mood, to give it a fair tolchock into the starry waters
for a nice heavy loud plesk before the death of the evening. This latter we decided on,
so we got out and, the brakes off, all four tolchocked it to the edge of the filthy water
that was like treacle mixed with human hole products, then one good horrorshow
tolchock and in she went. We had to dash back for fear of the filth splashing on our
platties, but splussshhhh and glolp she went, down and lovely. “Farewell, old droog,”
called Georgie, and Dim obliged with a clowny great guff — “Huh huh huh huh.”

Then we made for the station to ride the one stop to Center, as the middle of the
town was called. We paid our fares nice and polite and waited gentlemanly and quiet
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on the platform, old Dim fooling with the slot machines, his carmans being full of
small malenky coin, and then the old espresso rapido came lumbering in and we
climbed aboard, the train looking to be near empty. To pass the three-minute ride we
fooled about with what they called the upholstery, doing some nice horrorshow
tearing-out of the seats’ guts and old Dim chaining the okno till the glass cracked and
sparkled in the winter air, but we were all feeling that bit shagged and fagged and
fashed, it having been an evening of some small energy expenditure, my brothers,
only Dim, like the clowny animal he was, full of the joys-of, but looking all dirtied
over and too much von of sweat on him, which was one thing | had against old Dim.

Tasks
1. Find some information about the author, his style and his works.
2. What is the reason for using so many Russian words?
3. Comment on the use of slang.
4. Pay attention to onomatopoeia in the extract.

JAZZ
by Toni Morrison

I’m crazy about this City™.

Daylight slants like a razor cutting the buildings in half. In the top half | see
looking faces and it’s not easy to tell which are people, which the work of
stonemasons. Below is shadow where any blasii thing takes place: clarinets and
lovemaking, fists and the voices of sorrowful women. A city like this one makes me
dream tall and feel in on things. Hep. It’s the bright steel rocking above the shade
below that does it. When | look over strips of green grass lining the river, at church
steeples and into the cream-and-copper halls of apartment buildings, I’m strong.
Alone, yes, but top-notch and indestructible — like the City in 1926 when all the wars
are over and there will never be another one. The people down there in the shadow
are happy about that. At last, at last, everything’s ahead. The smart ones say so and
people listening to them and reading what they write down agree: Here comes the
new. Look out. There goes the sad stuff. The bad stuff. The things-nobody-could-help
stuff. The way everybody was then and there. Forget that. History is over, you all,
and everything’s ahead at last. In halls and offices people are sitting around thinking
future thoughts about projects and bridges and fast-clicking trains underneath.
Regular people corner thieves in alleys for quick retribution and, if he is stupid and
has robbed wrong, thieves corner him too. Hoodlums hand out goodies, do their best
to stay interesting, and since they are being watched for excitement, they pay
attention to their clothes and the carving out of insults.<...>

! The City is never named in the novel but it is clearly the New York City, NY.
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Nobody says it’s pretty here; nobody says it’s easy either. What it is is decisive,
and if you pay attention to the street plans, all laid out, the City can’t hurt you.

Tasks
1. How is a full image of the City achieved?
2. In what mood is the extract written? Prove your point.
3. Pay attention to the imperceptible change from the narrator’s voice to the
voices of other people in the street.
4. Mind music in the extract.

PARADISE
by Tony Morrison

(Reverend Misner is one of the 3 priests in Ruby, a town, founded by 9 families
and closed for any other people. Outsiders are excepted like enemies here. People
have no roots — they don’t want to remember their past, anything that was before their
town. Reverend and one of his friends, Patricia Best, are discussing tolerance and
openness to the society and the past that the people of the town lack so much.)

“You don’t know where you are, do you?”

“Well help me figure this place out. I know I’m an outsider, but I’'m not an
enemy.”

“No, you’re not. But in this town those two words mean the same thing.”

<...>

No matter who they are, he thought, or how special they are, a community with
no politics is doomed to pop like Georgia fatwood. Was blind but now | see it.

“Do they?” It was phrased as a question but it sounded like a conclusion to Pat.

“They are better than you think,” she sad.

“They are better than they think,” he told her. “Why are they satisfied with so
little?”

“This is their home; mine too. Home is not a little thing.”

“I’m not saying it is. But can’t you even imagine what it must feel like to have a
true home? I don’t mean heaven. I mean a real earthly home. Not some fortress you
bought and built up and have to keep everybody locked in or out. A real home. Not
some place you went to and invaded and slaughtered people to get. Not some place
you claimed, snatched because you got the guns. Not some place you stole from the
people living there, but your own home, where if you go back past your great-great-
grandparents, past theirs, and theirs, past the whole of Western history, past the
beginning of organized knowledge, past pyramids and poison bows, on back to when
rain was new, before plants forgot they could sing and birds thought they were fish,
back when God said Good! Good! — there, right there where you know your own
people were born and lived and died. Imagine that, Pat. That place. Who was God
talking to if not to my people living in my home?”.
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“You preaching, Reverend.”
“No, ’'m talking to you, Pat. I’'m talking to you.”

Tasks
1. Pay attention to the oratory style of the extract. What is special about it? Is
Reverend preaching?
2. What place is Reverend speaking about? How can you understand this?
3. Comment on the contextual synonyms in the extract.
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CoNoarLDE

IK3AMEHAIIMOHHBIE BOITPOCBI

The problem of style and stylistics.
Expressive means and stylistic devices.
The difference between the literary and colloquial vocabulary.
Special literary vocabulary.
Special colloquial vocabulary.
Phonetic expressivity.
Graphic means in stylistics.
The components of the lexical meaning.
Rhythm and rhyme.
Oxymoron, zeugma, pun.
Simile, epithet, polysemy.
Metaphor.
Metonymy.
The features of the belles-lettres style.
The peculiarities of the colloquial style.
The newspaper style.
The style of official documents.
Scientific prose style.
Publicistic style.
Repetition, its function. Parallel constructions, chiasmus.
Expressive means based on phraseology.
Hyperbole, irony, litotes.
Allegory, periphrases, personification, euphemism.
Supra-phrasal units.
The paragraph.
Stylistic inversion, detached constructions, antithesis.
Represented Speech.
Ways of combining parts of the utterance (linkage).
Ellipsis, aposiopesis.
Suspense, climax, bathos.
Slang and its place in the language.

. The principles of stylistic analysis.
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SAKVIIOYEHUE

Bomnpockl CTUIMCTHKM BCerja HaxXOJWJIWCh B ILIEHTPE BHUMAHUS YUYCHbIX-
JUHTBUCTOB. OJTO OOYCIOBJIEHO TEM, UYTO CTWJIMCTHYECKHN acCHeKT SBISICTCS
HEOTHEMJIEMOH YaCThIO U3YUYEHUS JTI000TO SI3bIKA.

Hucuumnuaa  «CTUIMCTUKA»  BXOAMUT B BApUATHMBHYIO 4YacTh  I[MKIIA
po¢eCCUOHABHBIX TUCIMUIUIMH TOCYIapCTBEHHOTO0 00pa30BaTeIbHOIO CTaHAapTa 1Mo
HarpaBieHutro  035700.62, 6a3zoByro  4acTh  NpPOPECCHOHAIBHOTO  IHKIA
roCyAapCTBEHHOTO 00pa3oBaTelIbHOTO cTaHaapra no cneuuaibHoctu 035701.65, a
TaKkKe B LUK NMPAKTUKH W HAyYHO-UCCIIEIOBATEILCKOM PabOThl TOCYIapCTBEHHOTO
oOpazoBarenbHOTO cTanaapra mno Harmpasienuro 032700.68.

Metoauyeckasi KOHIICIMIUS HAIMMX y4E€OHO-METOJUYECKUX TIMOCOOuN 10
crunuctuke anrauiickoro s3eika  ([lerpo C.T., Tlamens JI. b, «Crunuctuka
AHTJIMICKOTO SI3bIKa: MPOTrpaMMa U TUTaHbl ceMUHApCKuX 3aHsatuii» u [lanens JI. b.,
Kynpsimora O. B. «CTunuctuka aHTIMMCKOTO SI3bIKA: MPAKTUKYM JJIsI CTYJICHTOB
(akynbTeTa JUHIBUCTHKN [4]) Ga3upyercs Ha CIEIYIOIIUX OCHOBHBIX IMPHHIIMAIAX:
CHUCTEMHOCTb, MPEEMCTBEHHOCTh, MH)OPMATUBHOCTb, aJIPECHBI OTOOp MarTepuasna u
COJIep)KaHMsl, TEMAaTUYHOCTh, HATJISJHOCTh, KOMMYHHKATUBHAs HaIPaBJIEHHOCTb,
aKTUBHU3AITUS TTO3HABATEIILHON JIEITEIIBHOCTH M Pa3BUTHE CAMOCTOSITEIIbHON pabOThI.

Hamre MmeTonuaeckoe mocooue mo CTUIIMCTUKE aHTIIMACKOTO SI3bIKa CTaBUT CBOCH
IIEJbI0 03HAKOMUTH CTYJEHTOB C YUY€OHBIM U TEMAaTHYECKUM IUJIAHOM JUCIUIUIMHBI,
tpeboBanusamMu OI'OC, a Takxke TOMOUb CTYJEHTaM IPaBUIBHO OPraHU30BATH CBOIO
caMocTosATeNnbHYI0 pabory. [locoOue HampaBieHO Ha pa3BUTHE TBOPYECKOTO
HAyYHOT'O MBIIUIEHUSI CTYIEHTOB, Pa3BUTHE U PACIIUPEHHUE YMEHHI WU3BJIEKaTh U
ycBanBaTh HAyYHYI0 HH(OpPMAIUIO, CaMOCTOSITENILHO HAOMI0AaTh U aHAJIU3UPOBATH
SA3bIKOBBIE MPOLIECCHI U SBICHUS HA OCHOBE MOJYYEHHBIX 3HAHUN.

[TocoGue comepkuT ydeOHbIe TeMaTUUYECKHE TIaHbl TUCIUILTUHBI « CTHIIMCTHUKA
AHTJIUMCKOTO SI3bIKa», PA3BEPHYTHIC MJIAHbI CEMUHAPCKUX 3aHITUN C PEKOMEHIYEMOU
auTepaTypor, Oubiaumorpaduyeckuii CHHUCOK OCHOBHOM M JIOMOJIHUTEIHHOM
JUTEPATYypPhl, CIIUCKU SK3aMEHAILIMOHHBIX BOIIPOCOB.

Hagneemcsi, uro Hactosiee mocoOue He TOJNBKO MOMOXKET CTYACHTaM OCBOUTH
KypC CTWIHCTUKE aHIJUMHUCKOTrO $3blKa, HO H JacT UM  BO3MOYKHOCTH
COBEPIIIEHCTBOBAHUS CBOUX MPO(ECCUOHATBHBIX U OOMICKYIbTYPHBIX KOMIIETEHITUH,
YTO TMO3BOJUT JOOUTHCA yCIeXa, KaKk B MEXKYJIbTYPHOM KOMMYHHKAIUH, TaK U B
CaMOW >KU3HHU.
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